Pratarme

XX a. viduryje vienas jtakingiausiy Bauhauzo mokyklos formuo-
tojuy Laszlas Moholy-Nagy’is dizaino procesualumg yra ivardijes kaip svar-
biausig Sios kompleksinés veiklos savybiy, pabrézdamas, kad dizainas - tai
ne tiek profesijos, kiek pozitirio! klausimas:

Tai medziagy ir procesu organizavimas paciu produktyviausiu, ekonomiskiausiu
btidu, sukuriant harmoningg pusiausvyrg tarp visy tam tikrai funkeijai atlikti rei-
kalingy elementy. Tai ne fasadas ar iSoré; veikiau tai yra produkty ir institucijy

esmé, skvarbi ir visapusiska.?

Dizaino skvarbumas ir kompleksiSkumas lémé, kad Siandien turi-
me tiek daug jvairiy dizaineriy veiklos kryp¢iy ir formy. Be visiems supran-
tamy, labiau tradiciniy specializacijy (produkto, grafinio dizaino, mados,
interjero, meninio arba konceptualaus dizaino), kalbame apie kritinj dizai-
ng, susiduriame su paslaugy dizaino ir atvirojo dizaino poreikiais, nuolat
diskutuojame tvarumo temomis. Siame leidinio numeryje, be jau paminéty
Siuolaikinio dizaino procesy analizés, nagrinéjamos atskiry dizaino sriéiy —
industrinio, grafinio, mados ir konceptualaus dizaino — bei specifiniy jy Zan-
ry problemos. Publikuojamy straipsniy tyrimo objektais pasirinkti jvairiy
istoriniy laikotarpiy dizaino pavyzdziai, sukurti lietuviy ir uzsienio autoriy.
Dizaino procesai analizuojami i§ skirtingy perspektyvy: dizainerio, gamin-
tojo ir vartotojo, kuriais esame mes visi, tik atlieckame skirtingus vaidmenis,
pasyvius arba aktyvius.

Pirmoje leidinio dalyje skelbiami moksliniai straipsniai, skir-
ti dizaino istorijos tyrimams ir jy naujausiems atradimams. Daugelyje ju
analizuojami Lietuvos sovietinio laikotarpio dizaino procesai, taé¢iau daznu
atveju atsigreziama ir j tarpukario tendencijas, o analizuojami pavyzdziai
aptariami tarptautiniy tyrimy kontekste. Lijana Satavi¢iate-Natalevidiené
nagrinéja ,,Kauno audiniy“ produkeijos menines tendencijas ankstyvuoju

1 Bitent Sis pozitirio supratimas paskatino siuolaikinio dizaino kritike Alice Rawsthorn para§yti
naujausia knyga Design as an Attitude (JRP | Ringier, 2018).
2 Laszlé Moholy-Nagy, Vision in Motion (Chicago: Paul Theobald & Co, 1947), 42.



veiklos laikotarpiu (XX a. 5-7 de8.), daugiausia démesio skirdama dizaine-
riy tapatumo paieskoms. Deima Zuklyté-Gasperaitiené pasirinko tirti XX a.
7-8 des. Lietuvos grafinio dizaino pavyzdzius (plakatus, knygy virselius ir
ju atvarty dizaing), ieSkodama psichodelinio meno jtaky. Rasos Darguzaités
straipsnyje aptariami sovietiniu laikotarpiu (1945-1990) masiskai gaminti
suvenyriniai Zenkleliai, ju plitimo priezastys, funkeijos ir dizaino ypatumai.
autorés Jolantos Bagdzevicienés (g. 1954) kiiryba, aprépdama du laikotar-
pius — sovietinj ir atkurtos Lietuvos nepriklausomybés. Penktasis dizaino
istorijos tekstas yra skirtas Lietuvoje sovietmeciu veikusiai svarbiai dizaino
institucijai — Sgjunginio techninés estetikos moksliniy tyrimy instituto Vil-
niaus filialui ir jame dirbusiems dizaineriams. Sis straipsnis publikuojamas
angly kalba, nes jo autoré — esty dizaino tyréja Triin Jerlei, kelerius metus
dirbusi Vilniaus universiteto Kauno fakultete pagal Lietuvos moksly tary-
bos podoktorantiiros stazuoc¢iy programg ir stazuotés metu iStyrusi Rusijos
valstybiniame ekonomikos archyve saugomus dokumentus, susijusius su
Vilniaus filialo veikla. Cia vartojamas rusy kalbos trumpinys VNIITE, nes
bitent jis labiausiai pazistamas angliakalbiams Sios srities tyréjams.
Antroje leidinio dalyje publikuojami tekstai, parasyti dizaineriy
praktiky, kurie dizaino procesus analizuoja remdamiesi ne tik teorinémis
prieigomis, bet pirmiausia pasitelkdami savo kaip praktiky tyréju patirtis,
izvalgas ir nuojautas. Justinas Dadonas pristato ,,pasidaryk pats“ judéji-
mo evoliucija, savo tyrime pateikdamas ne tik istorinius pavyzdzius, bet
kalbédamas ir apie ateities scenarijus, kuriuose naujas galias, kartu ir at-
sakomybes, igaus dizaineriai, vartotojai ir bendruomenés. Vytautas Gecas
nagrinéja industrinio ir kritinio dizaino sankirtas: kaip Sios praktikos for-
mavosi istorikai, kuo jos skiriasi ir kaip yra susijusios viena su kita. Sigitas
Guzauskas aptaria sparciai besivystantj vizualinés komunikacijos dizaino
zanrg — infografika, jai biidingus kiirybinius metodus ir praktikas. Liucija
Kvasyté, rasydama apie jai, kaip mados dizaino tyréjai, aktualius procesus,
pasitelkia pabaigos teorijas kaip biidg nuolatos permastyti misy santyki su
mada, taip skatindama dizainerio ir vartotojo samoningumg mados kiirybos
ir vartojimo klausimais. Dizaineré Marija Puipaité atsigrezia 400-500 mety
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atgal, i Naujuosius laikus, ieSkodama paraleliy ir sankirty tiriant Siuolaiki-
nes kiino ir dizaino sampratas, taip siekdama praplésti siuolaikiniy dizaino
praktiky patirtis. Riita Mickiené savo tyrimu perzengia vizualiy meny ribas
pasitelkdama intermedialumo prieigg ir analizuodama ne tik grafinio dizai-
no pavyzdzius, bet taip pat kompozitoriy modernisty partitiiras, tokiu biidu
atskleisdama glaudzias garso ir vaizdo sgsajas.

Sis numeris yra dedikuojamas Vilniaus dailés akademijos Dizaino
katedros 60-mecio jubiliejui, prisimenant 1961 m. datg, kai profesoriaus Fe-
likso Daukanto (1915-1995) iniciatyva buvo jkurta Pramonés gaminiy me-
ninio konstravimo katedra. Todél norisi pacituoti vieno is $ios katedros ilga-
meciy déstytoju Algimanto Bielskio (g. 1937), pirmojo to meto diplomuoto
pramoninio dizaino specialisto, 1964 m. baigusio Leningrado aukstaji Veros
Muchinos pramoninés dailés institutg ir sukiirusio kibernetine simboliy sis-
temos teorijg, mintis apie procesy svarba:

Mano manymu, niekas pasaulyje neegzistuoja, kaip tiktai procesai. Viskas yra
procesai, procesai, procesai. Ir procesus mes turime pazinti, procesus mes turime
projektuoti ir tik per procesus mes galime suprasti, kaip reikia kurti kurig nors i$
procesy sistemy, kurig Zmonés jprastai vadina daiktais arba jrenginiais, arba dar

kokiu nors kitu daiktiniu pavadinimu.?

O pabaigai — Siuolaikinio dizaino tyréjo Vytauto Geco beveik ma-
nifestiné citata i$ leidinyje publikuojamo teksto: ,,Dizainas turi biiti iskal-
bingesnis, o ne slépti ji lydinc¢ius procesus. O Siuolaikinis dizaineris turi ne
tik kurti daiktus, bet ir apie juos komunikuoti. Tiek tiesiogine prasme, tiek
perkeltine jterpdamas daikto istorijg j ji pati.“

Karolina Jakaité

3 2016 m. birzelio 3 d. ,,Dizaino fondo interviu“ su Algimantu Bielskiu, kalbino Karolina Jakaité,
Sartinas Slektavi¢ius ir Gintauté Zemaityté, www.dizainofondas.lt.
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Foreword

In the middle of the 20th century, one of the leading figures of
the Bauhaus school, Laszlo Moholy-Nagy, referred to the processuality of
design as the most important quality of this complex activity, emphasizing
that designing is not a profession but an attitude:!

It is the organization of materials and processes in the most productive, economic
way, in a harmonious balance of all elements necessary for a certain function. It
is not a matter of facade, of mere external appearance; rather it is the essence of

products and institutions, penetrating and comprehensive.?

As a result of the penetrating and comprehensive nature of design,
today we have so many trends and forms of designing activity. In addition to
generally accessible and more traditional specializations (product and graph-
ic design, fashion, interior, artistic or conceptual design), we also speak about
critical design, a need for service design and open design, and the subject of
sustainability is high on the agenda. In this volume of AAAYV, besides the anal-
ysis of the already mentioned processes of contemporary design, problems
of separate design fields — industrial, graphic, fashion and conceptual design
—and their specific genres are addressed. The objects of research of the pub-
lished articles are design examples from various historical periods created by
both Lithuanian and international designers. Design processes are analyzed
from the different perspectives of a designer, a producer, and a consumer — a
group to which we all belong but take different roles, passive or active.

The first part of the publication includes scholarly articles devoted
to the research of design history and its latest discoveries. Many of them
analyze the processes of Soviet Lithuanian design with frequent references
to interwar trends, and examples are discussed in the context of internation-
al research. Lijana Satavi¢iatée-Natalevi¢iené explores the artistic tendencies
of the production of the Kauno audiniai factory during the early period of its

1 This particular understanding of attitudinalism in design inspired the famous contemporary
design critic Alice Rawsthorn to write her latest book Design as an Attitude (JRP | Ringier, 2018).
2 Laszl6 Moholy-Nagy, Vision in Motion (Chicago: Paul Theobald & Co, 1947), 42.
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operation (1940s-1960s), mostly focusing on the designers’ search for iden-
tity. The object of Deima Zuklyté-Gasperaitiené’s research is examples of
Lithuanian graphic design of the 1960s-1970s (posters, book covers and dust
jackets) from the viewpoint of the impact of psychedelic art. In her article,
Rasa Darguzaité discusses mass-produced souvenir badges of the Soviet pe-
riod (1945-1990), the reasons of their popularity, their functions and design
features. Rasa Janulevic¢itte presents the so-far little researched work of the
Lithuanian furniture designer Jolanta Bagdzeviciené (b. 1954), spanning two
periods — Soviet and that of restored independence. The fifth text on design
history is devoted to an important design institution that operated in Lith-
uania in the Soviet period — the Vilnius branch of the All-Union Institute of
Scientific Research of Industrial Design — and the designers who worked
there. The author of this article published in English is the Estonian design
researcher Triin Jerlei, who worked for several years in the Kaunas Faculty
of Vilnius University under the postdoctoral fellowship programme of the
Research Council of Lithuania and during that time analyzed the documents
related to the activity of the VNIITE Vilnius branch held in the Russian State
Archive of Economics. In the article, the Russian abbreviation VNIITE is
used, as it is best familiar to English-speaking researchers of this field.

The second part of the publication includes texts written by prac-
ticing designers who analyze design processes referring not only to theo-
retical approaches, but also, and above all, by relying on their practitioner’s
and researcher’s experience, insights and sensibilities. Justinas Dadonas
presents the evolution of the do-it-yourself movement and not only gives
historical examples, but also speaks about the future scenarios, in which
designers, consumers and communities will be invested with new powers
and responsibilities. Vytautas Gecas explores the intersections of industrial
and critical design, and discusses the historical formation of these practices
and how they are different and interrelated. Sigitas Guzauskas addresses
the rapidly developing genre of visual communication design — infographies,
its characteristic creative methods and practices. Liucija Kvasyté, writing
about the processes that she finds relevant as a researcher of fashion design,
uses the End of Art theory as a means to constantly rethink our relation to
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fashion, thus raising the awareness of designers and consumers on the issues
of creative fashion and consumption. In her research on the contemporary
concepts of the body and design, the designer Marija Puipaité looks back
to the Early Modern period 400-500 years ago, searching for parallels and
intersections and thus aiming to expand the experience of contemporary de-
sign practices. In her research, Rita Mickiené transcends the boundaries of
visual arts, referring to the indermediality approach and analyzing not only
examples of graphie design, but also sound scores by modernist composers,
in this way revealing a close link between sound and image.

This volume is dedicated to the 60th anniversary of the Design
Department of the Vilnius Academy of Arts, remembering the year 1961
when the Department of Artistic Construction of Industrial Products was
founded on the initiative of Professor Feliksas Daukantas (1915-1995). It
would be befitting to quote the thoughts on the importance of processes
by one of the long-time teachers of this department, Algimantas Bielskis
(b. 1937), the first licenced specialist in industrial design in Lithuania, who
graduated from the Leningrad Vera Mukhina Industrial Art Institute in
1964 and created a cybernetic theory of the system of symbols:

In my opinion, there is nothing in the world other than processes. Everything is
processes, processes, processes. And we must get to know processes, we must pro-
ject processes, and it is only through processes that we can understand how to
design any processual systems which people usually call objects or appliances or

by some other object-related name.?

To finish, here is an almost manifesto quote by the contemporary
design researcher Vytautas Gecas from his text in this publication: “Design
should aim to be more eloquent rather than try to conceal the accompany-
ing processes. A contemporary designer should not only make objects, but
also communicate these objects. Both literally and figuratively, by inserting
the history of the object into it”.

Karolina Jakaité

3 Interview of the Design Foundation with Algimantas Bielskis, June 3, 2016, interviewed
by Karolina Jakaite, Sartinas Slektavi¢ius and Gintauté Zemaityté, www.dizainofondas.lt.



