Foreword

What is singular and what is plural in Baltic art histories? Which
questions are raised, and how are they answered by art historians? What
kind of re- and pre-ferences do art histories make? What are the roles that
art histories assume in inter- and cross-disciplinary projects, networks, and
everyday realities? What voices do Baltic art histories have locally, regional-
ly, and globally? How do art histories respond to or shape research policies?
What are the professional and civic priorities of art historians? These ques-
tions called for presentations at the conference “Baltic Art Histories: Roles,
References, Relations” held at the Vilnius Academy of Arts on 4-5 October
2024. The papers presented at this conference have been developed into full
research articles and are published in the current volume of Acta Academiae
Artium Vilnensis. In addition to its apparent goal of addressing topics of
shared professional interest, the publication offers insights into the discipli-
nary roles, research bonds, scholarly challenges, collaborative potential, and
shared disciplinary expectations of Baltic art historians. Chronologically, all
the articles in the volume address period from the mid-twentieth century
to the present; thematically, they fall into three interrelated groups—exhi-
bition history and practice, applied arts and design, and the written output
and input of art history.

The volume opens with a question, “What Is so Wild Here”? posed
by Ginta Gerharde-Upeniece in her reflection on the exhibition Les Ames
Sauvages, curated by Rodolphe Rapetti and held at the Musée d’Orsay in
2018 to mark the centenary of the independence of the Baltic States. The
collaboration between the national art museums of the Baltic states and the
French curator was success not only in Paris but also at home, as the exhibi-
tion subsequently toured the three Baltic capitals. Baltic cooperation, which
began in the interwar period, continued during the Soviet occupation and
became a means of shaping a “we-identity” based on the sustaining aspects
of politically acceptable sameness and difference of the Baltic “people,” the
Soviet term used to replace the “nations.” The Vilnius Painting Triennials

offered one of artistic platforms for such regional identity-making. Kadi

122 2025
Acta Academiae Artium Vilnensis




Tavolja inquires into how the ethnic characteristics of the “Baltic people”
were cast and displayed at the triennials of the Soviet period. This critical
exploration not only reveals patriarchy and hierarchy cloaked in slogans of
sisterhood and equality, but also exposes the lasting stereotypes of emo-
tional Lithuanians, decorative Latvians, and rational Estonians coined at
these triennials. The stereotype of the golden age of painting prompts Ra-
muté Rachleviciaté to explore its formation and echoes across the Baltics
and abroad, as well as to assess its impact on the remembering and forget-
ting of “golden” pieces of Lithuanian painting. While all the three articles
understand the exhibition as a scene for conveying meaning, Triin Reidla
presents it as research instrument and space for debate. The example of Bold
and Beautiful: Estonian Private Houses from the 1980s reveals the explorato-
ry potential of the exhibition and its impact on renegotiating the relation-
ship with controversial architectural heritage. In the last decade of the So-
viet regime, loosened regulations in the field of private housing prompted
the construction of buildings that can be labelled “excess under shortage,”
where the former referred to aspirations and the latter to materials and tech-
nologies. Today, these houses are sites of nostalgia for the period that led
to liberation, markers of obsolete aesthetics, burdens on sustainability, and
potential sites for revision and revival.

The focus on design places the discussion between the doable and
the showable. Rasa Darguzaité investigates the formation and functioning of
art production factories in the Soviet-occupied Baltics. Having seized inter-
war cooperatives and imposed Soviet principles of organization and produc-
tion, the regime sought to employ locally available resources for products
that were ethnic in form and Soviet in spirit. The boredom of controlled mass
production became a stimulus for designers to rethink their identities. Ka-
rolina Jakaité and Triin Jerlei trace the shifting identifications and aspirations
of Estonian and Lithuanian designers in the late 1980s and early 1990s. The
article reveals tensions raised by the notion of Baltic sameness and shows
how choices of difference were made in presenting designers’ works.

The volume concludes with a critical reflection on the construction

and functioning of art-historical narratives. Although focused on examples
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from Latvia, the inquiries identify art history’s roles and developments oc-
curring across the region. Silvia Grosa reviews the dynamics of explorations
and interpretations of Riga’s Art Nouveau architecture since the research
publications by Janis Krastins. Relying on these foundational studies, schol-
ars in the twenty-first century introduced new theoretical perspectives
which, together with growing access to digitized sources, raised social as-
pects, inquired into channels and agencies, and provided evidence on ma-
terials and technologies, thus positioning architecture and its assessments
within broader regional and international contexts. All this have significant-
ly reshaped the understanding of Art Nouveau designs, buildings, and ur-
ban districts, inscribing them into the dynamic panorama of fin-de-siecle
Europe and today’s concerns with its heritage. The question of how art crit-
icism informs cultural communities and shapes art-historical discourses is
pursued by Aiga Dzalbe. Focusing on the content and legacy of the Latvi-
an art magazines Ilustréts Zurnals (1920-1929), Maksla (1959-1996), and
Studija (1997-2017), the inquiry offers analytical cross-sections of time
periods, scholarly and artistic concerns, political and economic limitations,
as well as human decisions made under specific circumstances. The arti-
cle not only assesses the process of making art history but also, and more
importantly, demonstrates the significance of regular contributions to the
development of the entire artistic field.

This volume is a step both within regional art history and within a
staircase of collaborative humanities. There is no doubt that the joint effort
to build a shared understanding and bring national historiographic tradi-
tions into conversation will continue in the future in a variety of academic

formats and through personal and institutional bonds.

Giedré Mickanaité
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Pratarmeé

Apie ka Baltijos $aliy dailés istorijose kalbama vienaskaita, o apie kg —
daugiskaita? Kokie klausimai keliami ir kaip j juos atsako dailétyrininkai?
Kokias sasajas ir prioritetus sitilo dailés istorijos pasakojimai? Koks dailétyry
vaidmuo tarpdisciplininiuose ir tarpsritiniuose projektuose, tinklaveikoje ir
akademinéje bei pilietinéje tikrovéje? Kaip skamba Baltijos dailétyrininky
balsai $alyse, regione ir pasaulyje? Kaip dailétyros reaguoja j mokslo tyri-
my politika ar j3 formuoja? Kokie yra dailétyrininky profesiniai ir pilietiniai
prioritetai? ] $iuos klausimus ieskota atsakymy konferencijoje ,Baltijos dai-
létyros: vaidmenys, vertinimai, rysiai‘, vykusioje Vilniaus dailés akademijoje
2024 m. spalio 4-5 d. Konferencijos pranesimy pagrindu parengti moksli-
niai straipsniai publikuojami $iame Acta Academiae Artium Vilnensis nume-
ryje. Greta akivaizdaus tikslo nagrinéti profesiskai bendras temas, leidinyje
dalijamasi jZvalgomis apie dailétyros vaidmenis, tyrimy rysius, mokslinius
isstikius, bendradarbiavimo potencialg ir Baltijos $aliy dailétyrinink(i)y pro-
tesinius rysius bei likescius. Chronologiskai visuose numerio straipsniuose
apimamas laikotarpis nuo XX a. vidurio iki $iy dieny, o temiskai jie skirstomi
j tris tarpusavyje susijusias grupes: parody istorija ir praktika, taikomaja daile
ir dizaing bei dailétyros publikacijas ir jy kultarinj indélj.

Leidinys pradedamas klausimu ,Kas ¢ia tokio laukinio? kurj Ginta
Gerharde-Upeniece uzduoda apmastydama Rodolphe’o Rapetti kuruotg pa-
roda Les Ames Sauvages, surengta d‘Orsay muziejuje 2018 m., minint Baltijos
$aliy nepriklausomybiy $imtmetj. Baltijos $aliy nacionaliniy dailés muziejy
ir prancizy kuratoriaus bendradarbiavimas buvo sékmingas ne tik Paryziu-
je, bet ir namuose, parodai viesint trijose sostinése. Tarpukariu prasidéjes
Baltijos $aliy bendradarbiavimas tesési sovietinés okupacijos metais ir tapo
priemone formuoti bendra tapatybe, grista politiskai priimtinais ,Pabalti-
jo respubliky” tapatumo ir skirtumy aspektais. Vilniaus tapybos trienalés
tapo viena i§ meniniy platformy tokiam regioninés tapatybés karimui. Kadi
demonstruojamos sovietmectio trienalése. Sis kritinis tyrimas ne tik demas-

kuoja patriarchatg ir hierarchija, pridengtus brolybés ir lygybés sukiais, bet
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ir atskleidzia trienalése sukurtus ilgalaikius stereotipus apie emocinga lie-
tuviy, dekoratyvia latviy ir racionalig esty daile. Tesdama trienaliy tema,
Ramuté Rachlevi¢iuté tyrinéja tapybos ,aukso amziaus® stereotipo forma-
vimasi ir atgarsius Baltijos $alyse bei uzsienyje ir vertina jo poveikj prisime-
nant ar pamir$tant Lietuvos tapybos ,aukso fondo® karinius. Nors visuose
trijuose straipsniuose paroda suprantama kaip prasmés perteikimo platfor-
ma, Triin Reidla jg pristato kaip tyrimo instrumentg ir diskusijy erdve. Paro-
dos Drgstis ir grazis: XX a. 9 deSimtmecio Estijos privatiis namai pavyzdys
atskleidzia ekspozicijos tyriminj potencialg ir jos poveikj persvarstant san-
tyki su priestaringai vertinamu architektaros paveldu. Paskutinjjj sovietme-
¢io deSimtmetj susvelnintos privataus bisto statybos reguliavimo taisyklés
skatino statyti pastatus, kuriuos galima jvardyti ,pertekliumi stokos metu®
kur ,perteklius” rei$kia siekius, o ,stoka“ — medZiagas ir technologijas. Sian-
dien $ie namai zadina nostalgija laikotarpiui, vedusiam j nepriklausomybe,
zenklina pasenusig estetikg bei netvaruma ir skatina permastyti ankstesnius
vertinimus bei svarstyti atnaujinimo potenciala.

Démesys dizainui pasireiskia per diskusija tarp dviejy klausimy: to,
ka galima padaryti, ir to, kg galima parodyti. Butent $iame kontekste Rasa
Darguzaité nagrinéja dailés kombinaty steigimg ir veikla soviety okupuo-
tose Baltijos valstybése. Tarpukario kooperatyvus perémes ir sovietinius
organizavimo bei gamybos principus primetes rezimas sieké panaudoti vie-
tinius i$teklius kuriant etninés formos ir sovietinés dvasios produktus. Svar-
bu pabrézti, kad jdarbing ne tik amatininkus, bet ir profesionalius dailinin-
kus, kombinatai veiké ne pagal dailés, bet pagal sovietinés masinés gamybos
principus. Batent $is nuolat kontroliuojamos masinés gamybos nuobodulys
skatino dizainerius permastyti savo profesine pozicija. Karolina Jakaité ir
Triin Jerlei atskleidzia besikei¢iancia Estijos ir Lietuvos dizaineriy tapatybe
ir siekius 9 de$. pabaigoje bei 10 des. pradzioje. Straipsnyje atskleidZiama
jtampa, kuria XX a. kélé baltiskojo panasumo nuostatos, ir parodoma, kaip
pasirenkant dizaineriy karybos pristatymo buadus siekta perteikti tautinj ir
profesinj i$skirtinuma.

Leidinj baigia kritiskas dailétyros pasakojimykonstravimo ir funkci-

onavimo apmastymas. Nors straipsniuose nagrinéjami Latvijos pavyzdziai,
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jie perteikia ir regionine disciplinos bukle. Silvia Grosa aptaria Rygos Art
Nouveau architektiiros tyrimy ir interpretacijy kaita pradedant pamatiniais
Janio Krastinio darbais. Remdamiesi $iais tyrimais, XXI a. mokslininkai
pristaté naujas teorines perspektyvas, kurios kartu su gauséjanciais skai-
tmeniniais iStekliais padéjo iskelti socialinius aspektus, tyrinéti stilistinius
ry$ius ir veiksnius, identifikuoti medziagas bei technologijas ir pristatyti
architektara bei jos vertinimus platesniame regioniniame ir tarptautiniame
kontekste. Visa tai reik§mingai praplété Art Nouveau stiliaus, architekta-
ros ir urbanistikos supratima. Rygos architektara ne tik pateko j dinamiska
fin de siécle Europos panorama, bet ir tapo $iandieninio paveldosauginio
rapescio dalimi.

Klausima, kaip meno kritika veikia kultaros bendruomenes ir for-
muoja dailétyros diskursus, nagrinéja Aiga Dzalbe. Sutelkdama démesj j
Latvijos dailés zurnaly Ilustréts Zurnals (1920-1929), Maksla (1959-1996)
ir Studija (1997-2017) turinj ir palikima, autoré pateikia analitinius skirtin-
gy laikotarpiy, moksliniy ir meniniy problemuy, politiniy ir ekonominiy ap-
ribojimuy, taip pat konkrec¢iomis aplinkybémis priimty zmogisky sprendimy
pjavius. Straipsnyje ne tik vertinamas dailés istorijos karimo procesas, bet
ir aktualizuojamas reguliarus dailés kritikos indélis j viso meno lauko raida.

Sis numeris yra dar vienas Zingsnis tiek regioninés dailétyros, tiek
apskritai humanitariniy moksly srityje. Neabejotina, kad sutelktos pastan-
gos kurti vieningg supratima ir aptarti nacionalines istoriografines tradicijas
ateityje bus tesiamos jvairiais akademiniais formatais ir per asmeninius bei

institucinius rysius.

Giedré Mickinaité
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