Foreword

This issue of Acta Academiae Artium Vilnensis is dedicated to ex-
ploring the concept of the artistic labour in contemporary art. Its premise
emerged from observing the transformations in this field over recent dec-
ades—changes that began with the fall of the Iron Curtain and the restora-
tion of democratic systems in Central and Eastern Europe. The countries of
the former Eastern Bloc, particularly those once part of the USSR, rushed
to adopt Western art practices and to reintegrate themselves into an art his-
tory from which they had long been excluded by the control and censorship
of the now-collapsed regimes. New artistic forms and strategies flourished:
performance, installation, interventions in public space, collaborative prac-
tices, and media art. Conceptual approaches and organizational capacities
gained increasing importance, at times even overshadowing traditional
artistic skills. Labour—one of the most politicized and tightly regulated
themes in socialist visual culture—again became a central axis of artistic
practice for some, who sought to reflect the shifting economic, political,
and social realities.

Yet this publication extends beyond the geographical and historical
boundaries of Central and Eastern Europe. The presented case studies in-
vite us to consider artistic labour across time and space—its past and pres-
ent, as well as its possible futures in a globalized art world shaped by market
forces and the accelerating impact of Al technologies. These transforma-
tions compel us to reconsider the social role of the artist amid ongoing po-
litical, social, and ecological crises.

The publication opens with an article by Josefine Wikstrom on the
choreographic work of Alexandra Pirici. Wikstrom examines not only the
growing performative turn in museums over recent decades—specifically,
what it means when art forms traditionally confined to the stage become ac-
tive participants in the economy of the visual arts—but also introduces the
broader theoretical problem of the exclusivity of artistic labour and artistic
product within the general system of economic exchange. Her discussion
draws on the ideas of John Roberts, Dave Beech, Sianne Ngai, and others.
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In times of crisis, many of us are compelled to rethink our roles
within emerging political and social constellations. Artists are no excep-
tion: because of the particular nature of their work, they are often among
the first to dedicate their practice to repairing the fraying social fabric. The
paradigm of care in ethical theories—strongly informed by feminist and
ecological thought—has become increasingly significant in the art of the
past decade, as artists and institutions alike have been forced to respond
to political and environmental catastrophes. How this paradigm of care
reshapes not only the artwork itself but also curatorial and institutional
practices is addressed in two contributions to this issue. The participa-
tory analyses of Caroline Woolard’s and Marina Naprushkina’s projects by
Janette Helm, Sophie Mak-Schram, Lena Pozdnyakova, and Luise Willer
demonstrate how creative energy can be channelled away from the produc-
tion of objects for economic exchange and towards the formation of long-
term institutions committed to tangible social change. Meanwhile, Thari
Jungen and Friederike Nastold argue that care—semantical basis for the
word curate—should be reintroduced into contemporary understandings
of curatorial practice. To ground their theoretical reflections, they turn to
a crisis close in our region: the Russian invasion of Ukraine. As an example
of a curatorial practice of care, they examine the Ukrainian project space
Asortymentna Kimnata, which established a residency for artists displaced
from occupied Ukrainian cities and initiated efforts to rescue and safeguard
endangered Ukrainian artworks.

Jens Schroter addresses the pressing question of what it means to
create art in the age of artificial intelligence. In his article, he sketches a
concise genealogy of the “automation” of art, demonstrating that this issue
is far from new. His timeline begins with the advent of mass production
and the rise of the film industry in the early twentieth century, which in-
spired the historical avant-garde to explore how “automation” and “mecha-
nization” might be harnessed within artistic creation. The article concludes
with the insight that the economic and ethical challenge posed by Al tools
lies not in the automation of creative process itself, but in the automation

of artistic style.
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Most of the remaining articles focus on the transformations of (ar-
tistic) labour in the socialist and post-socialist histories of the region. Maija
Rudovska examines the emergence of the curatorial role in the final decade
of the Soviet era, showing how the network of “houses of creativity” admin-
istered by the Latvian Artists’ Union became a site for cultivating endur-
ing creative relationships that later evolved into curatorial projects. Marija
Weste’s contribution likewise centres on Soviet-era Latvia: she offers a de-
tailed analysis of Rolands Kalning’s film Four White Shirts (1967), which
was banned during the Soviet period for its portrayal of censorship and only
premiered two decades later. Weste interprets the film as a portrayal of the
artist’s retreat into the inner world as a means of escaping creative constraint.

Jakub Banasiak’s and Anne Pfautsch’s articles turn to the new eco-
nomic realities that emerged in post-socialist Poland and Germany after the
fall of the Berlin Wall. Pfautsch examines the strategies of the photography
agency Ostkreuz, founded in 1990, as it sought to establish itself within the
art market of reunified Germany. She asks whether the historical legacy of
East Germany—which had long formed the foundation of the agency’s dis-
tinct identity—can continue to sustain its relevance and survival. Banasiak,
meanwhile, analyses the 2002 exhibition A Way of Life in Gdansk, which
presented works that the artists themselves regarded as commercial prod-
ucts rather than artworks. His discussion reveals not only a desperate at-
tempt to adapt to a transformed economic regime but also the paradoxical
status of artistic creation as a form of “invisible labour.”

These inquiries are complemented by a perspective from anoth-
er continent. Jorge Sanguino explores how Mexican artists have secured a
place on the global contemporary art scene precisely through their close en-
gagement with the informal economy that permeates Mexico. While, as San-
guino notes, Mexican art did not attract broad international attention until
the end of the twentieth century, his article demonstrates that the theme of
informal labour in Mexican art has a history spanning at least half a century.

The publication concludes with an artistic study by Agné Bag-
dzitnaité, which also centres on the theme of labour in art in a broader

sense. Drawing on her research into women’s industrial work in Lithuania
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during the Soviet era and the post-Soviet transformation period, she asks
what creative strategies might most effectively convey these often silenced
and undervalued experiences. As a response, she proposes the concept of the
“imaginary archive”—a collection of conversations with women about their
working lives that is not a static repository of interviews, but a living entity
that evolves over time. It changes both through the ongoing relationships
the artist maintains with her participants and through her “non-objective”
use of the material in her artistic and research practice, as she continually

reconsiders her relationship to a complex past.

Lina Michelkevi¢é
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Pratarmeé

Sis Acta Academiae Artium Vilnensis leidinio numeris skirtas meni-
ninko darbo sampratai $iuolaikiniame mene. Jo sumanymas kilo stebint pas-
taryjy desimtmeciy meninio darbo poky¢ius, kurie prasidéjo plysus Gelezi-
nei uzdangai ir atkarus demokratijas Vidurio ir Ryty Europos $alyse. Ryty
bloko $alys, ypa¢ buvusios SSRS narés, suskubo perimti Vakary meno prak-
tikas ir jsilieti j ta meno istorija, kurig praleido dél dabar jau zlugusiy rezimy
kontrolés ir cenziiros. Suklestéjo naujos meno formos ir strategijos (perfor-
mansai, instaliacijos, intervencijos j vie$aja erdve, bendradarbiavimo prak-
tikos, medijy menas), o konceptualumas ir organizavimo gebéjimai darési
vis svarbesni, neretai netgi nustelbé menininko profesinius jgadzius. Darbas,
kuris socialistinése $alyse buvo viena i§ labiausiai politizuoty ir kontroliuoja-
my vaizduojamojo meno temy, daliai menininky, siekusiy reflektuoti naujas
ekonomines, politines ir socialines salygas, vél tapo meninés praktikos asimi.

Vis délto leidinys perzengia Vidurio ir Ryty Europos ribas. Konkreciy
atvejy analizés skatina zvelgti pla¢iau (ne tik geografiskai, bet ir laike) j me-
ninio darbo praeitj bei dabartj, taip pat ir j ateitj globalios rinkos valdomame
pasaulyje, kuriame sparciai plétojamos DI technologijos keic¢ia daugelj mety
galiojusias karybinio darbo sampratas. O tai savo ruoztu reikalauja permastyti
socialinj menininko vaidmenj politiniy, socialiniy ir ekologiniy kriziy laikais.

Josefine Wikstrom straipsnyje, skirtame Alexandros Pirici choreogra-
finei karybai, nagrinéjama pastaryjy deSimtmeciy muziejaus performatyve-
jimo tendencija, t. y. kq reiskia, kai meno formos, jprastai matomos scenoje,
ima aktyviai dalyvauti vizualiyjy meny ekonomikoje. Tai ir trumpas jvadas
i platesne meninio darbo bei meninio produkto i$skirtinumo ekonominiy
mainy sistemoje problematika, pristatoma per Johno Robertso, Dave’'o Bee-
cho, Sianne Ngai ir kity teorijas.

Krizés akivaizdoje daznas i§ misy turime permastyti savo vaidmenj
naujose politinése-visuomeninése konsteliacijose. Ne i$imtis ir menininkai,
kurie dél meninio darbo specifiskumo neretai buna tarp pirmujy, skirian¢iy
savo veiklg yranc¢iam socialiniam audiniui lopyti. Rapescio paradigma etikos
teorijose, kuriai didele jtaka turi feministiné ir ekologiné mintis, kaip niekada
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tampa aktuali pastarojo de$imtmecio mene, turin¢iame reaguoti j klimato ir po-
litikos katastrofas. Kaip ripescio paradigma keicia ne tik meno karinio, bet ir
kuravimo bei apskritai meno institucijos funkcionavima, svarstoma net dvie-
juose $io numerio straipsniuose. Janette Helm, Sophie Mak-Schram, Lenos
Pozdnyakovos ir Luise Willer atlikta atidi dalyvaujamoji Caroline Woolard ir
Marinos Naprushkinos projekty analizé parodo, kaip karybiné energija gali buti
nukreipta ne j objekty ekonominiams mainams kiarima, bet j steigimg ilgalaikiy
institucijy, kurios siekty realiy socialiniy poky¢iy. O Thari Jungen ir Friederike
Nastold straipsnyje argumentuojama, kad rapestis — semantinis zodzio ,ku-
ruoti” pamatas — turi bati vél grazintas j dabarting meno kuravimo samprata.
Teorinéms prielaidoms pagristi jos pasirenka geografi$kai mums artima krize —
Rusijos invazijg Ukrainoje - ir vieng i$ rapestingo kuravimo pavyzdziy: Ukrai-
nos projekty erdvés ,Asortymentna Kimnata“ jsteigta rezidencija i okupuoty
Ukrainos miesty priverstiems bégti menininkams ir iniciatyva i§vezti bei apsau-
goti pavojuje atsiduarusius ukrainie¢iy meno karinius.

Jensas Schroteris, keldamas itin aktualy klausimg - kg reiskia meno ka-
rimas dirbtinio intelekto laikais — savo straipsnyje siekia bendrais bruozais nu-
sakyti trumpa meno ,automatizavimo® genealogija, taip pademonstruodamas,
kad $i problema néra tokia nauja, kaip mums gali pasirodyti. Savaja laiko linija
jis pradeda nuo visuotinio masinés produkcijos jsigaléjimo ir kino industrijos is-
kilimo XX a. pradzioje, jkvépusio istorinius avangardo judéjimus svarstyti, kaip
yautomatizavimas® ir ,mechanizavimas“ galéty bati panaudoti meno karyboje.
Straipsnis baigiamas jzvalga, kad DI jrankiy keliama ekonominé ir etiné proble-
ma visy pirma yra ne paties kirybos proceso, bet meninio stiliaus automatizacija.

Beveik visi likusieji numerio straipsniai skirti (meninio) darbo trans-
formacijoms socialistinéje ir posocialistinéje misy regiono istorijoje. Maija
Rudovska nagrinéja kuratoriaus figaros iskilima paskutiniuoju sovietmecio
desimtmeciu ir parodo, kaip tuometinés Latvijos dailininky sajungos adminis-
truojamas ,karybos namy” tinklas tapo vieta ilgalaikiams kiirybiniams ry$iams
uzmegzti, véliau virtusiems kuratoriniais projektais. Marijos Weste straipsnis
taip pat skirtas sovietmec¢io Latvijai: jame detaliai analizuojamas Rolando Kal-
ninio filmas Ketveri balti marskiniai (1967), dél pernelyg tiesioginio cenziiros

vaizdavimo sovietmeciu uzdraustas ir pirmg karta parodytas tik po dvidesimties
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mety. Weste §j filmg interpretuoja kaip vaizduojantj menininko pabégima
nuo karybiniy suvarzymy j savo vidinj pasaulj.

Jakubo Banasiako ir Anne Pfautsch straipsniai skirti naujai ekono-
minei realybei posocialistinéje Lenkijoje ir Vokietijoje po Berlyno sienos
griuvimo. Pfautsch aptaria fotografijos agentiros OZTKREUZ, jkurtos
1990 m., strategijas siekiant jsitvirtinti suvienytos Vokietijos meno rinkoje,
klausdama, ar Ryty Vokietijos istorinis palikimas, desimtmecius buves $ios
agentiros isskirtinumo pagrindu, ir toliau galés uztikrinti jos gyvavima. Ba-
nasiako straipsnyje analizuojama 2002 m. Gdanske vykusi paroda Gyvenimo
biidas, kurioje eksponuoti darbai, paciy autoriy laikyti veikiau komerciniais
produktais nei meno kiriniais, atskleidzia ne tik desperatiSka bandymag is-
gyventi pasikeitusiame ekonominiame rezime, bet ir paradoksaly meninés
karybos, kaip ,nematomo darbo statusa.

Siuos straipsnius papildo zvilgsnis i kita Zemyna: Jorge Sanguino
straipsnyje nagrinéjamas Meksikos karéjy jsitvirtinimas globalioje $iuolai-
kinio meno scenoje butent dél isskirtinai glaudaus santykio su Meksikoje
paplitusia neformalaus darbo ekonomika. Nors, pasak Sanguino, Meksikos
menas visuotinio susidoméjimo sulauké tik baigiantis antrajam tukstan-
tmeciui, savo straipsnyje jis parodo, kad neformalaus darbo tema Meksikoje
turi jau bent puse amziaus besitesiancia tradicija.

Leidinj baigiantis Agnés Bagdzianaités meninis tyrimas irgi skirtas
darbo bendraja prasme temai mene. Remdamasi savo atliktu tyrimu apie in-
dustrinj motery darba Lietuvoje sovietmeciu ir posovietinés transformaci-
jos laikotarpiu, ji kelia klausima, kokios karybinés strategijos adekvaciausiai
gali perteikti $ias daznai nutylétas ir nuvertintas patirtis. Kaip atsakymg ji
pasitilo ,jsivaizduojamojo archyvo® koncepcija. Tai pokalbiy su moterimis
apie jy darbines patirtis rinkinys, kuris néra tiesiog objektyvus interviu ar-
chyvas, bet veikiau gyvas darinys, kintantis laike: tiek dél to, kad uzmegzti
ry$iai su jo dalyvémis niekada nenutraksta, tiek dél to, kad autoré savo ki-
ryboje ji naudoja ,neobjektyviai®, tam, kad nuolat permastyty savo pacios

santykj su sudétinga praeitimi.

Lina Michelkevicé
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