Pratarmeé

Europos $iauréje Viduramziai Zymi pradzia nacionaliniy istorijy, ku-
riose pirma kartg paminéti etnonimai, vietovardziai, asmenvardziai, apragy-
ti jvykiai ir suformuoti pasakojimai, susije su gamtiniu ir kultariniu krasto-
vaizdziu, moderniais laikais klojo pamatus valstybiy istorijoms. Siy procesy
i$dava yra ir vadinamoji ,kunigaiksc¢iy Lietuva®, pastaraisiais Simtmeciais
maitinusi istorine vaizduote, didaktika, i§ dalies ir istorijos politika. Tik
XX a. pabaigoje $iuos priestaravimy nepripazjstancius ir veikiausiai nepazjs-
tancius didziuosius pasakojimus imta skaidyti, j mokslo apyvartg jtraukiant
kasdienj gyvenima fiksavusius $altinius, medziaginés kultaros tyrimy duo-
menis, bet visy pirma keliant klausimus ir pasitelkiant tarpdalykines tyrimy
prieigas. Taip dabartiné medievistika Viduramziy Europoje atrado miestie-
tiska gyvenseng, moteri$kaji maldinguma, nuolatinj nepritekliy ir proginj
pertekliy, inZinering mintj, kenciantj kang ir kultariskai ugdoma zvilgsnj.
Permastoma Lietuvos DidZiosios Kunigaikstystés (toliau — LDK) praeitis
tapo paskata perziaréti dailés istorijos pasakojima, visy pirma jj prapleciant
ir papildant pastaryjy de$imtmeciy tyrimais. Prie$ desimtmetj VDA Dai-
létyros institute, aptariant LDK dailés ir architektiros tyrimy bakle, buvo
sumanyta parengti nauja Lietuvos dailés istorija, kuri turéjo prasidéti nuo
tomo, skirto kriks¢ioniskiems LDK Viduramziams. Optimistinj sumanyma
skatino palyginti trumpas, XIV a. pabaiga — XVI a. pradzia apribotas laiko-
tarpis, negausiai ilike objektai, gauséjantys archeologiniy ir nataros tyrimy
duomenys. Tuokart apsispresta aptarti medziaginés kultaros $akas ir taip
padéti pamatus tyrimy sintezei. De$imtmetj brandintas sumanymas ne tik
pateiké naujas tyrimy apzvalgas, bet ir iSrySkino spragas, netolygumus ir
tyréjy stoka problemine dailés istorijos sinteze paversdamas ne konkreciu
planu, o ateities lakesciu.

Tad $iame Acta Academiae Artium Vilnensisleidinio numeryje prista-
tomos ne tiek LDK Viduramziy meninés ir medziaginés kultaros apzvalgos,
o veikiau kai kuriy kultairos $aky pjaviai. Antai Justina Poskiené, remdamasi

Lietuvos Respublikos teritorijoje vykdyty archeologiniy tyrimy medziaga,
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aptaria ne tik buitinés ir architektarinés keramikos dirbinius, bet ir jy gamy-
bos procesus bei isteklius, meistry pasirengimg ir pabrézia, kad keramikos
dirbtuviy identifikacija yra reik§mingas gyvenvietés urbanizacijos rodiklis,
kas ypac svariai papildo, o neretai ir uzpildo fragmentiskas rasytiniy $altiniy
zinias. Rasa Gliebuté savo straipsnyje nagrinédama juvelyrika supazindina
su pastaraisiais deS$imtmeciais muziejy rinkinius gausiai pildan¢ia medziaga
ir ja kontekstualizuoja i§skirdama jveztinius ir vietinés gamybos dirbinius,
nagrinédama medziagy ir apdirbimo jgadziy saveika, svarstydama apie
brangiy dirbiniy simbolines ir ekonomines vertes. Viduramziy tekstile Ga-
bija Surdokaité-Vitiené pristato remdamasi visos LDK teritorijos medzia-
ga, iSryskindama vieting gamyba ir dévésena, importiniy audiniy paplitima
auks$tuomenéje ir islikimg liturginiuose rabuose. Pluostai, audimo ir dazy-
mo badai, dekoro rastai $iame straipsnyje jgauna kilmés, konfesijos, statuso
reik§mes. Giedré Mickinaité apibendrina bizantinés sieny tapybos tyrimy
rezultatus. Sio stiliaus dailé pateikiama kaip didZiyjy Lietuvos kunigaiksciy
$eimos savastis, aktualumo nepraradusi ir po katalikisko Lietuvos kriksto.
Sieny tapybos fragmentai interpretuojami kaip buvusios visumos démenys,
perzenge i$ pradziy religines, véliau konfesines ribas ir kelioms kartoms jsi-
tvirtine auk$c¢iausiame politinés valdzios tagke. Ratos Janonienés publika-
cijoje papildant ir recepcijos bei adaptacijos aspektais praple¢iant ankstes-
nius Vilniaus Bernardiny bazny¢ios ir konvento tyrimus gvildenami sieny
tapybos ikonografijos klausimai. Stepono Fridolino traktatg iliustruojantys
medzio raiziniai pristatomi kaip teologiniy ir vaizdiniy istekliy aruodas sa-
vaja baznyc¢ia puosiantiems Vilniaus bernardinams. Tuo paciu straipsnyje
aktualizuojami vaizdy sklaidos, o per juos ir kultariniy jung¢iy klausimai.

Kad Viduramziai néra tik istorinio, bet ir $iuolaikinio meninio ty-
rimo objektas atskleidzia Monikos Radziunaités publikacija. Vizualiai
trikdanti, tekstualiai klaidinanti, intelektualiai stimuliuojanti Viduramziy
vaizdinija pagrindzia ir formuoja savita tapytojos raiska ir unikalius ikono-
grafijos perdirbinius.

Pabaigoje dvi apzvalgos: Lijana BirSkyté-Klimiené aptaria de$imt-
metj trukusius Laukzemés Madonos tyrimus ir restauracija bei $ios vélyvo-

sios gotikos skulpturos kontekstualizacija Lietuvos nacionalinio muziejaus
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parodoje. Tad ant $io numerio vir$elio spausdinama Henriko Sakalausko
restauruotos Laukzemés Madonos fotografija, viena vertus, yra akistata
su vélyvosios gotikos skulptira, kita vertus — tai paskata testi ir plétoti ty-
rimus. Kad tai bitina ir jmanoma, parodo Eglés Satavi¢és recenzuojamas
Viduramziams skirtas Latvijos dailés istorijos tomas. Baigiamosios publika-
cijos teikia vilties, kad, tyrinédami Viduramziy dailés objektus ir skatinami
Baltijos kaimyny pavyzdziy, imsimés konstruoti $iuolaikiska LDK dailés
istorijos pasakojima.

Giedré Mickanaité
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Foreword

In Northern Europe, the Middle Ages marked the emergence of
national histories: ethnonyms, place, and personal names were recorded
for the first time, events were described, and narratives tied to the natural
and cultural landscape began to take shape. These developments laid the
foundations for the historical identities of modern states. One of the re-
sults of this process is the notion of “ducal Lithuania,” a construct that has
nourished historical imagination, didactics, and, to some extent, historical
politics over the past few centuries. Only towards the end of the twentieth
century did these master narratives—rejecting all contradictions and most
likely remaining unbothered by them—begin to be broken down into small-
er ones, introducing into scholarly circulation sources that captured every-
day life, along with data from material culture studies. Most importantly,
new questions were foregrounded and interdisciplinary approaches were
fostered. As a result, contemporary medieval studies revealed in Medieval
Europe an urban lifestyle, forms of female piety, experiences of constant de-
privation and occasional excess, the workings of engineering thought, the
fragility of the human body, and a culturally cultivated gaze. Reconsidering
the past of the Grand Duchy of Lithuania has, in turn, encouraged a revi-
sion of the art-historical narrative, expanding and enriching it with research
produced in recent decades. A decade ago, during discussions on the state
of research into the art and architecture of the Grand Duchy of Lithuania at
the Institute of Art Studies of the Vilnius Academy of Arts, the decision was
made to prepare a new history of Lithuanian art. The project was to begin
with a volume dedicated to the Christian Middle Ages of the Grand Duchy
of Lithuania. This optimistic ambition was supported by the relatively nar-
row chronological scope—from the late fourteenth to the early sixteenth
century—the limited number of surviving objects, and the growing body
of archaeological and scientific data. At the time, it was agreed that the vari-
ous branches of material culture should be addressed in order to establish a
foundation for a future synthesis of research. Over the decade in which this

idea matured, it not only produced new scholarly surveys but also revealed
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significant gaps, disparities, and a shortage of researchers. As a result, the
envisioned synthetic history of art has become less a concrete plan than an
aspiration for the future.

Therefore, this volume of Acta Academiae Artium Vilnensis presents
not so much a comprehensive survey of the medieval artistic and material
culture of the Grand Duchy of Lithuania as a series of cross-sections into
selected cultural spheres. Justina Poskiené, drawing on archaeological re-
search conducted within the territory of present-day Lithuania, examines
not only household and architectural ceramics but also their production
processes and resources, the training of craftsmen, and the identification of
ceramic workshops—an important indicator of urbanization that signifi-
cantly supplements, and often helps to fill, the gaps left by fragmentary writ-
ten sources. In her article on jewellery, Rasa Gliebuté introduces the mate-
rial that has entered museum collections in abundance over recent decades,
and contextualizes it by distinguishing between imported and locally pro-
duced items, analyzing the interplay of materials and technical skills, and
considering the symbolic and economic value of costly artefacts. Gabija
Surdokaité-Vitiené surveys medieval textiles across the entire territory of
the Grand Duchy of Lithuania, highlighting locally produced garments and
their wear, as well as the prevalence of imported fabrics among the nobility
and their survival in liturgical vestments. In her discussion, fibres, weav-
ing and dyeing techniques, and decorative patterns acquire meanings relat-
ed to origin, confession, and social status. Giedré Mickanaité synthesizes
current research on Byzantine wall paintings, presenting this artistic tradi-
tion as central to the grand ducal family—one that retained its significance
even after the Christianization of Lithuania. Surviving fragments of wall
paintings are interpreted as components of once cohesive ensembles that
initially transcended religious boundaries and later crossed confessional
lines, remaining influential across several generations at the highest levels
of political power. Rata Janoniené’s contribution, which supplements and
extends earlier research on the Vilnius Bernardine Church and Convent by
focusing on reception and adaptation, explores iconographic aspects of wall

painting iconography. The woodcuts illustrating Stephan Fridolin’s treatise
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are presented as a repository of theological and visual resources for the Ber-
nardines of Vilnius in decorating their church. Her article also addresses the
dissemination of images and, through them, the cultural connections they
helped foster.

Monika Radzitinaité’s contribution demonstrates that the Middle
Ages constitute not only an object of historical inquiry but also a source
of inspiration for contemporary artistic research. The visually disruptive,
textually misleading, yet intellectually stimulating imagery of the medieval
past informs and shapes the painter’s distinctive visual language and her
unique iconographic adaptations.

The volume concludes with two reviews. Lijana Birskyté-Klimiené
discusses the decade-long research and restoration of the Laukzemé Ma-
donna, as well as the contextualization of this late Gothic sculpture within
the exhibition of the National Museum of Lithuania. The photograph of
the restored Madonna of LaukZemé by Henrikas Sakalauskas on the cover
of this issue thus serves, on the one hand, as a renewed encounter with late
Gothic sculpture and, on the other, as an invitation to continue and deep-
en research. That such work is both necessary and feasible is underscored
by the volume on Latvian medieval art history reviewed by Eglé Satavice.
These concluding publications offer hope that, through the study of medie-
val artworks and inspired by the example of our Baltic neighbours, we may
begin to construct a contemporary narrative of the art history of the Grand
Duchy of Lithuania.

Giedré Mickanaité
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